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Conservatory  of  Music 


MANAGING  DIRECTORS: 

D.  HENDRIK  EZERMAN 
H.  VAN  DEN  BEEMT 
W.   LE   ROY   FRAIM 

MISS    H.   F.    STOLP,    Secretary 


CONSERVATORY  COLORS : 
BLUE  AND  GOLD 


TELEPHONE  CONNECTION 


FULLER  BUILDING,  10  SOUTH  18TH  STREET 
PHILADELPHIA  ::  ::  PENNSYLVANIA 


CORPS  OF  INSTRUCTORS  AND  BRANCHES 
OF  INSTRUCTION 


PIANO   FORTE 

D.    HENDRIK   EZERMAN 
H.  VAN  DEN  BEEMT  W.   LeROY  FRAIM 

DR.  HENRY  A.  LANG  RICHARD  C.   SCHIRMER 

ROLLO   F.  MAITLAND  WILLIAM  C.  SCHWARTZ 

FRANK  HELBLING  ROBERT  SLOAN 

MISS  ISABEL  D.  FERRIS  MISS  BLANCHE  McCARTER 

VIOLIN 
Head   of  the   Department 

H.   VAN  DEN  BEEMT 
Instructors 

S.    BELOV,    CLARENCE    CROWLEY,     ALBERT    ZINGER 
ANNA  WEITZMAN 

VOICE 
Head    of    Department 

EDWIN   EVANS 
Instructors 

MISS    AMELIA    MAIER,      MRS.    DOROTHY    COOK-KATAR 

CHURCH   AND   PARLOR    ORGAN 

ROLLO  F.   MAITLAND     WILLIAM   C.    SCHWARTZ 

THEORY    OF   MUSIC 

Harmony,    Counterpoint,    Fugue,    Musical  Forms,    Orchestration 

DR.    HENRY    A.    LANG,    H.    VAN   DEN    BEEMT,    D.    HENDRIK    EZERMAN 

MISS  EDNA  C.   THOMSON 

DRAMATIC   ART,   ELOCUTION,   PHYSICAL    CULTURE 

MISS   EMMA  DeCOU 

VIOLA  VIOLONCELLO  DOUBLE   BASS 

S.   BELOV  BERTRAND  AUSTIN  N.   CAHAN 

FLUTE  CORNET  CLARIONET 

CLEMENT  BARONE  EMIL  KRESSE  EDMOND   ROELOFSMA 

FRENCH   HORN  HARP 

HENRY   KOCH  FRANCESCO  LAPITINO 

SIGHT    SINGING    AND    CHORAL   CLASSES 

D.    HENDRIK    EZERMAN,      MRS.    DOROTHY    COOK-KATAR 

LECTURES 

Regular  lectures  will  be  delivered  during  the   season — on  History   of 

Music,  Musical   Instruments,   Art  of  Piano  Playing, 

Forms   of  Musical   Composition   by 

the  Directors. 

ORCHESTRA    OF   THE   CONSERVATORY 

H.  VAN  DEN  BEEMT,   Conductor. 
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Terms  of  Tuition 

PER  TERM  OF  TEN  WEEKS 
PAYABLE  IN  ADVANCE 

Primary  Department   From    $7.50  to  $15.00 

Intermediate  Department From  $10.00  to  $20.00 

Main  Department   From  $15.00  to  $60.00 

Finishing  Department   From  $25.00  to  $60.00 

The  cost  of  lessons  depends  upon  whether  they  are  class  or  private,  and 
varies  according  to  grade  of  advancement  and  instructor  chosen. 

Violin — One  Half -hour  Lesson  each  week $7-50  to  $25.00 

Two  Half-hour  Lessons  each  week $15.00  to  $50.00 

The  terms  vary  with  the  teachers  employed. 

Violoncello — One  Half-hour   Lesson   each   week $17.50 

Two    Half-hour    Lessons    each    week $30.00 

Grand  Organ — One  Half-hour  Lesson  each  week $15.00  to  $20.00 

One  Hour  Lesson  each  week $30.00  to  $40.00 

Voice  Culture — One  Half-hour  Lesson  each  week $10.00  to  $30.00 

Two   Half-hour   Lessons    each    week $20.00  to  $60.00 

Orchestral  Instruments — 

One  Half-hour  Lesson  each  week $10.00  to  $20.00 

Two   Half-hour  Lessons  each  week $20.00  to  $40.00 

Harp — Private   Lessons    $25.00  to  $40.00 

Harmony  and  Counterpoint — 

One    Private   Hour   Lesson   each    week $20.00 

Class    Lessons,    per   term. $5.00 

Class  Lessons  for  Students  of  the  Conservatory,  per  season. $5.00 

(No  class  to  consist  of  more  than  10  pupils) 
Elementary   theory-class   under   Miss   Thomson free 

Canon,  Fugue  and  Composition — 

One   Private  Hour  Lesson  each  week $20.00 

In  Class,  per  term $7-50 

In  Class  for  Students  of  the  Conservatory,  per  season $7-5° 

(No   class   to   consist   of   more   than  6   pupils) 


See  calendar  for  class  instruction  on  following  page. 
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Calendar  for  Class  Instruction 
1914—1915 

The  Conservatory  will  be  open  for  enrollment  of  pupils  from  Septem- 
ber first  to  September  fifth.  Is  is  advisable  to  call  during  this  period  in 
order  to  secure  a  convenient  time  and  proper  classification  in  case  class 
lessons  are  desired. 

First  Term,   September  7th   to   November   7th,    1914 — g  weeks. 
Second  Term,  November  9th,   1914,  to  January  27,  1915 — 10  weeks. 
Third   Term,   January   28th    to   April    10th,    1915 — io  weeks. 
Fourth   Term,   April   12th   to   June    19th,    1915 — io  weeks. 


Teacher's  Diploma    $15.00 

Soloist's  Diploma    $15.00 


PHILADELPHIA; 


CONSERVATORY  OF  MUSIC 

Founded  1877 ;  Incorporated  under  the  Laws  of  Pennsylvania  1884 

FULLER  BUILDING      ::       10  SOUTH  18TH  STREET 


The  Faculty 

Consists  of  well-known  Instructors  of  the  most  celebrated  institutions 
of  musical  learning,  including  the  Royal  Conservatory  of  Leipzig,  the  Raff 
Conservatory  at  Frankfurt  and  those  of  Cologne,  Amsterdam,  Stuttgart, 
etc. 

D.  Hendrik  Ezerman  was  born  in  Zierikzee,  Holland,  in  1880  and 
received  his  musical  education  at  the  Conservatory  of  Amsterdam.  In 
1900  the  Society  for  the  Encouragement  of  Music  honored  him  with  the 
highest  diploma  ever  awarded  by  that  society.  After  an  extensive  concert 
tour  through  Belgium,  Holland,  Sweden  and  Norway  he  came  to  America 
and  established  himself  in  Philadelphia,  where  he  is  recognized  to  be  one 
of  the  leading  pianists.  As  an  instructor  of  the  piano  along  scientific  lines, 
the  success  of  Mr.  Ezerman  needs  no  comment.  The  numerous  eminent 
pupils  speak  for  themselves.  Some  notices  of  the  many  recitals  and  con- 
certs Mr.  Ezerman  has  either  given  or  participated  in : 

Mr.  Ezerman's  piano  work  is  that  of  a  thorough  artist. 

Evening  Bulletin,  February,  1908. 

Mr.  Ezerman's  graceful  technique  finding  expression  in  the  Chopin 
Ballade,  in  the  emotional  appeal  of  the  Liszt  arrangement  of  the 
Liebestod  and  in  the  C  minor  Scherzo  by  Chopin. 

Public  Ledger,  February,  1908. 

Mr.  Ezerman's  style  is  virile,  his  interpretations  intellectually 
musical  and  he  possesses  a  touch  of  unusual  clarity  and  precision. 

Musical  Courier,  February,  1908. 

In  the  same  efficient  and  artistic  class  was  the  work  of  Mr. 
Ezerman,  who  is  a  pianist  of  more  than  ordinary  accomplishments 
with  excellent  technical  qualifications  and  a  wonderful  regard  for 
tonal   effects. 

Evening  Bulletin,  December  8,   1908. 

5 


The  Kneisel  Quartet.  D.  Hendrik  Ezerman  assisting  artist  in 
Franck's  piano-quintet. 

An  interesting  feature  of  the  evening  was  the  appearance  of  D. 
Hendrik  Ezerman,  of  Philadelphia,  as  assisting  artist  at  the  piano 
in  the  noble  quintet  of  Caesar  Franck.  He  is  an  artist,  who  thinks 
more  of  the  music  he  is  playing  than  he  does  of  the  exploitation  of 
his  own  personality,  and  is  refreshingly  free  from  the  exaggerated 
ego  that  marks  the  performance  of  certain  overtemperamental 
pianists.  His  scholarly  and  sincere  reading  of  his  obtruse  and 
exacting  score  must  have  been  not  less  satisfactory  to  his  coadjutors 
than  it  was  to  the  audience. 

Public  Ledger,  4-11-1910. 

Ezerman  Piano  Recital.  In  the  Prelude  Choral  and  Fugue  of 
Caesar  Franck  were  summed  up  all  the  best  of  Mr.  Ezerman's 
qualities — his  strong  and  certain  control  of  sinewy  fingers,  undis- 
tressed  ease  of  manipulation,  astonishing  accuracy  of  memory  and 
before  all  these  technical  elements  the  connoisseurship  that  trans- 
lates the  invisible  page  into  audible  terms  with  insight  and  feeling. 

Public  Ledger,  4-21-12. 

Varied  Recital  Program.  D.  Hendrik  Ezerman  appears  in  An- 
nual Concert.  The  annual  piano  recital  of  D.  Hendrik  Ezerman, 
which  is  looked  forward  to  more  eagerly  every  year,  for  a  special 
quality  of  pianistic  interpretation,  was  held  on  Saturday  evening 
at  the  Witherspoon  Hall.  With  a  thorough-going  technic  and  a 
clear  individual  conception  Mr.  Ezerman  gives  illuminating  readings 
of  a  wide  range  of  the  classics.  But  it  is  above  all  in  the  dainty 
dissonant  fancies  of  the  modern  French  school  that  Mr.  Ezerman 
excels  by  a  special  clarity  and  delicacy. 

The  Evening  Telegraph,  April  25,  1914. 


Hedda  van  den  Beemt,  Director  of  the  Violin  Department  and 
Conductor  of  the  Orchestra  of  the  Conservatory,  also  Pianist,  was 
born  in  Dordrecht,  Holland.  He  began  to  play  the  violin  when  a  boy 
of  six.  When  nine  years  old  he  had  made  such  progress  that  he  played 
concertos  by  Viotti  and  De  Beriot  at  public  performances.  At  the  age  of 
fifteen  a  free  scholarship  at  the  Conservatory  of  Amsterdam  was  offered 
him,  where,  besides  violin,  he  studied  all  the  necessary  branches — Piano 
and  Theory  of  Music.  When  he  graduated  from  this  institution  he  was 
awarded  the  first  prize  as  solo  violinist.  The  following  years  Mr.  Van  den 
Beemt  was  engaged  in  a  concert  tour,  and  appeared  in  the  principal  cities 
in  England  and  Holland.  He  joined  the  Concert  Gebouw  Orchestra  in 
Amsterdam,  and  played  under  the  direction  of  Mengelberg,  Strauss,  Richter, 
Nikisch,  Mottle  and  other  famous  conductors.  When  Mr.  F.  Scheel,  late 
conductor  of  the  Philadelphia  Symphony  Orchestra,  heard  him  play  the 
Eighth  Concerto  by  Spohr,  he  engaged  him  as  first  violinist  in  the  Phila- 
delphia Symphony  Orchestra.  In  this  country  he  appeared  in  many  con- 
certs as  soloist,  as  well  as  in  quartette  recitals.     Mr.  van  den  Beemt  is  also 


D.  Hendrik  Ezerman 


H.    VAN    DEN    BEEMT 


known  as  a  composer.  Among  his  many  compositions  are  a  concerto  for 
harp  and  small  orchestra,  Ballade  for  violin  and  piano,  and  a  Symphonic 
Poem,  which  was  played  by  the  Philadelphia  Orchestra  during  the  past 
season. 

Mr.  Van  den  Beemt,  by  his  performance  of  the  Bruch  G  minor 
Concerto  proved  to  be  a  violinist  of  great  talent,  who  is  entitled  to 
an  honorable  place  amongst  instrumentalists.  He  was  warmly  ap- 
plauded. 

Amsterdam,  Nieuws,   Van  Den  Dag,  5-14-1900. 


Mr.  Van  den  Beemt  gave  ample  proof  of  his  mastery,  and  the 
prolonged  applause  was  the  best  evidence  of  the  audience's  high 
approval. 

Haarlems  Dagblad. 


In  the  Spohr  Concerto   (Gesangscene)   Mr.  Van  den  Beemt  gave 
evidence  of  his  ability  to  impart  his  inner  feelings  to  his  audience. 

Het  Centrum,  7-3-1903. 


In  the  Wieniawski   Concert©  in  D  minor,   Mr.  Van   den   Beemt 
showed  himself  an  artist  of  the  first  rank.    *    *    * 

Williamsport,  Pa.,  Gazette  and  Bulletin. 


Mr.  Van  den  Beemt's  opening  number,  "Souvenior  de  Moscow," 
by  Wieniawski,  was  greatly  admired. 

Ledger,  4-26-1906. 


Mr.  Van  den  Beemt's   rendition  of   Saint-Saens'   Concerto  in   B 
minor  was  especially  fine  in  technique  and  sympathetic  interpretation. 

Philadelphia  Record,  10-6-1906. 


Mr.   Van   den    Beemt   was   also  heard   in  two   solos    showing   a 
beautiful   tone  and   admirable   facility  of   execution. 

Evening  Bulletin,  10-11-1907. 


*    *    *    He  is  a  violinist  of  rare  accomplishments    *    *    * 

Philadelphia  Press. 


His  rendition  of  the  Concerto  in  E  minor  by  Mendelssohn  was 
received  with  much  enthusiasm. 

Philadelphia  Record,  3-17-1908. 
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*  *  *  The  opening  number  was  played  with  delicacy  and 
charm  *  *  *  and  in  the  Wieniawski  Concerto  Mr.  Van  den 
Beemt  proved  his  fine  accomplishments  as  a  violinist,  playing  with 
technical   facility  and  artistic  poise  and  appreciation. 

Evening   Bulletin,    12-12-1908. 

Mr.  Van  den  Beemt  played  with  his  accustomed  artistry  a  con- 
certo for  the  violin  by  H.  A.  Lang.  It  was  a  brilliant  conception 
brilliantly  rendered. 

Philadelphia  Inquirer,  February,  191 1. 

Mr.  Van  den  Beemt's  Ballad  for  violin  and  piano  is  of  sterling 
merit,  broad  and  noble  in  its  main  subject  and  possessing  much 
tenderness  in  its  second  theme.  Melodically  it  is  very  choice,  and, 
as  a  whole,  compares  favorably  with  the  best  present-day  writing. 

Public  Ledger,  1-26-1912. 

W.  Le  Roy  Fraim,  the  new  director,  was  born  in  Harrisburg,  Pennsyl- 
vania, and  at  the  age  of  seventeen  received  a  diploma  in  theory  and  piano 
from  the  conservatory  of  that  city.  He  came  to  Philadelphia  and  studied 
four  years  with  the  late  Carl  Samans,  receiving  diplomas  in  theory  and  piano, 
also  a  teacher's  certificate. 

After  the  death  of  Mr.  Samans',  the  following  two  years  were  spent  in 
study  with  D.  Hendrik  Ezerman,  in  which  time  Mr.  Fraim  developed  a  more 
modern  and  scientific  system  of  pianoforte  teaching. 

Mr.  Fraim  enjoys  a  large  class  of  enthusiastic  pupils.  Last  season 
twenty  of  them  presented  an  educational  programme,  which  proved  a  fine 
success,  and  on  another  occasion,  with  fifteen  contesting,  one  of  his  pupils 
was  awarded  the  gold  medal. 

Mr.  Fraim  is  a  welcome  addition  to  the  directorate  of  the  school,  and 
will  add  strength  as  well  as  uniformity  to  the  work  in  the  piano  department. 

Dr.  Henry  A.  Lang. — Dr.  Lang  was  born  in  New  Orleans,  La.,  in  1854, 
and  began  the  study  of  music  at  a  very  early  age.  Encouraged  by  his 
successes,  not  only  as  pianist,  but  also  as  composer,  he  went  to  Germany  to 
finish  his  musical  education.  The  place  decided  upon  was  Stuttgart,  since 
there  he  had  the  opportunity  of  studying  composition  under  the  famous 
Vincenz  Lachner.  After  completing  the  course,  he  went  on  a  concert-tour 
with  Strakosch,  and  subsequently  with  E.  Sauret,  Rosa  Papier,  Hausmann, 
Natchez,  Miezcwinski  and  several  other  artists  of  the  first  rank.  After  a 
few  years  of  traveling,  Mr.  Lang  accepted  a  position  as  teacher  of  piano 
and  composition  at  Carlsruhe,  and,  later  at  Riga  and  Koenigsberg.  Since 
1890  Mr.  Lang  has  been  in  the  United  States  and  has  devoted  much  time  to 
composition.  His  Sonata  for  Piano  and  Cello  took  the  prize  at  the  Ham- 
burg competition,  and  a  Piano-Quintette,  String-Quartette  and  Toccata  for 
Piano  were  awarded  prizes  in  New  York  and  Philadelphia.  Among  his 
large  orchestral  compositions  the  Symphonic  Poem,  "The  Dying  Genius," 
is  undoubtedly  his  masterpiece,  and  all  who  have  heard  it  do  not  hesitate  to 
say  that  his  work  places  him  in  the  front  rank  of  American  composers.  LV. 
Lang  won  first  prize  for  his  composition  at  the  last  convention  of  the 
Federation  of  Musical  Societies,  a  confederation  devoting  its  energies  to 
the  development  of  musical  art,  with  a  membership  of  40,000,  in  which 
nearly  every  state  of  the  Union  is  represented.  The  other  prize  winners 
-were  Dr.  Chadwick   (Boston)  and  Dr.  Parker   (Yale  College). 
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Richard  C.  Schirmer  has  done  much  for  the  advancement  of  music  in 
the  city  of  Philadelphia  during  his  long  time  of  musical  activity  here.  He 
has  conducted  the  oratorio,  "Creation,"  by  Haydn;  opera  "Faust,"  by 
Gounod,  and  "Freyschuetz,"  by  Weber,  and  performed  with  success.  He 
completed  his  musical  education  at  the  Leipzig  Conservatory.  His  teachers 
were  Professors  G.  F.  Richter,  Louis  Plaidy,  Dr.  O.  Paul,  Dr.  Papperitz, 
Theo.  Coccius  and  Dr.  Carl  Reinecke. 

Rollo  F.  Maitland,  organist  and  choirmaster  of  the  Walnut  Street 
Presbyterian  Church,  one  of  the  most  prominent  churches  in  Philadelphia, 
devotes  special  attention  to  all  branches  of  organ  instruction.  He  received 
his  training  entirely  from  the  late  Dr.  David  D.  Wood,  one  of  the  pioneers 
of  organ  playing  and  teaching  in  Philadelphia,  and  during  the  last  ten  years 
Mr.  Maitland  has  been  holding  various  church  positions,  each  one  better 
than  the  preceding,  besides  playing  recitals  at  the  Drexel  Institute,  the 
Northeast  Manual  Training  School,  and  various  other  concert  halls.  He 
is  one  of  six  Philadelphia  organists  holding  the  degree  of  Fellow  of  the 
American  Guild  of  Organists,  the  highest  degree  conferred  by  that  well- 
known  organization. 

SOME  IDEAS  OF  MR.  MAITLAND 

Did  you  ever  think  that  you  could  improve  yourself  both  musically  and 
financially,  besides  getting  a  great  deal  more  pleasure  out  of  life,  by 
studying  the  pipe  organ? 

The  organ  is  universally  recognized  as  being  the  "King  of  Instru- 
ments." The  music  especially  written  for  it  varies  from  the  broad, 
noble  dignity  of  a  Bach,  a  Mendelssohn,  or  a  Rheinberger,  to  the  rich  tone- 
coloring  and  many  beautiful  effects  of  the  modern  writers,  such  as  Guil- 
mant,  Widor,  Lemare,  Hollins,  and  Wolstenholme.  Thus  an  important 
side  of  your  musical  education  is  developed  which  would  hardly  be  acquired 
from  the  study  of  any  other  instrument.  The  organ  is  also  becoming  more 
and  more  a  medium  for  the  interpretation  of  the  great  masterpieces  for  the 
orchestra,  while  some  of  the  best  music  for  the  piano,  or  other  instru- 
ments in  combination,  is  well  adapted  to  the  organ. 

The  old  notion,  prevalent  among  some  piano  teachers  that  organ- 
playing  spoiled  a  pianist's  touch,  is  rapidly  giving  place  to  the  correct  idea 
that  it  is  a  great  help,  rather  than  a  hindrance,  to  developing  a  good 
technic  for  the  piano.  This  is  reasonable,  as  the  actions  in  modern  organs 
are  far  different  from  the  heavy,  cumbersome  actions  of  older  instru- 
ments. The  technic  demanded  by  the  modern  compositions  for  the  organ 
is  very  similar  to  that  required  for  the  piano,  while  the  legato  employed 
in  the  works  of  Bach,  Merkel,  Rheinberger,  and  the  other  masters,  aids 
the  pianist  in  securing  a  broader,  nobler  style  of  playing. 

As  an  addition  to  your  regular  income,  if  you  have  a  daily  vocation, 
the  compensation  received  from  the  position  of  organist  and  choirmaster 
is  an  important  item.  Many  persons  who  pursue  music  exclusively  as  a 
profession  derive  the  larger  part  of  their  income  from  a  church  organ 
position. 

This  is,  however,  by  no  means  the  only  field  for  a  good  organist.  As  a 
concert  instrument  the  organ  is  fast  becoming  a  leading  factor  in  musical 
life.  All  our  best  concert  halls,  theaters,  educational  institutions,  and  even 
hotels,  private  residences,  and  department  stores  are  equipped  with  large 
organs — the  two  largest  organs  in  the  world  being  in  a  department  store  and 
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a   "town  hall."     Some  of  our  most  famous  organists  hold  no  church  posi- 
tions, but  spend  all  their  time  in  the  concert  field. 

Besides  all  these  advantages,  you  can  derive  an  inestimable  amount  of 
pleasure  from  the  study  and  playing  of  the  organ,  owing  to  its  many  re- 
sources for  variety  of  musical  effects. 

William  C.  Schwartz,  pianist  and  organist,  received  his  musical  educa- 
tion in  Philadelphia  and  New  York,  studying  with  Dr.  William  Mason 
(author  of  Touch  and  Technic),  Dr.  David  Wood,  Carl  Samans,  and  sev- 
eral other  of  the  best  instructors.  In  1901,  Mr.  Schwartz  gave  a  series  of 
recitals  at  the  Pan-American  Exposition,  at  Buffalo,  N.  Y.,  where  he  met 
with  great  success.  Mr.  Schwartz  at  present  holds  the  position  of  organ- 
ist and  choir  master  at  S't.  James'  M.  E.  Church  and  also  of  the  Beth  Israel 
Synagogue. 

Mr.  Schwartz  has  taught  piano  and  organ  for  twenty  years  in  Phila- 
delphia, and  many  of  his  former  pupils  are  holding  organ  positions  in  this 
and  other  cities.  A  number  of  his  former  piano  pupils  are  well-known 
teachers. 

Edwin  Evans,  baritone,  was  born  in  Wales,  of  Welsh  stock  and  tradition ; 
he  inherits  his  vocal  talents  and  the  musical  temperament  of  the  race. 

When  but  a  boy  he  came  to  this  country,  receiving  his  early  musical 
education  from  his  father,  who  was  an  organist  in  Wales. 

Before  taking  up  the  study  of  singing,  he  prepared  himself  for  the 
musical  side  of  his  art  by  studying  piano  and  organ  for  five  years,  together 
with  theory  and  composition. 

Mr.  Evans  has  studied  with  the  best  masters,  and,  has  appeared  with 
many  of  the  best  orchestras  and  oratorio  societies  in  the  country.  His  song 
recitals  are  especially  noteworthy;  his  annual  Philadelphia  song  recital  has 
become  one  of  the  principal  events  of  the  musical  season,  and  is  always 
attended  by  a  large  audience  of  musicians,  vocal  students  and  music  lovers. 

Some  important  engagements  :  New  Harmonic   Club,   Cleveland,   O. ;   Dr. 

York  Oratorio  Society  (twice),  New  Mason  Glee  Society,  of  Wilkes-Barre, 

York  People's  Choral  Union,   Pitts-  Pa.;  Dr.  Perry  Male  Chorus,  S'cran- 

burgh     Festival     Orchestra,     Victor  ton,   Pa.;   Women's   Choral   Society, 

Herbert's     Orchestra,     Mendelssohn  Jersey   City,   N.  J. ;  numerous   song 

Club,  of  Philadelphia  (three  times)  ;  recitals  and  concerts  throughout  the 

People's  Choral  Union,  Philadelphia;  country. 

SOME    CONDENSED    NOTICES 
Prominent  Welsh  Critics 

The  greatest  Welsh  baritone  in  America.     A  profound  artist. 

D.  Rhys  Ford. 

A  born  artist.    A  master  of  song. 

Puntan    Dairies. 

A  born  artist.     Master  of  all  the  emotions  required  in  dramatic 
singing. 

John  T.  Richards. 
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Your  work  with  us  in  Elgar's  "Light  of  Life"  was  magnificent. 

John  Lloyd  Evans, 
Conductor  of  Dr.  Mason  Glee  Society,  Wilkes-Barre. 

Sings  with  singularly  perfect  diction  and  breadth  of  style. 

N.  Y .  Evening  World. 
S'ings  with  sustained  beauty  of  tone. 

N.   Y.  Evening  Mail. 

A  voice  of  purest  quality,  perfect  enunciation  and  sings  with 
unusual  powers  of  expression. 

N.    Y.  American. 

A  sonorous  and  finished  voice. 

Philadelphia   Telegraph. 
A  powerful  voice  of  beautiful  quality. 

Philadelphia   Bulletin. 
Sings   with   faultless  style. 

Philadelphia    Record. 

A  voice  of  great  breadth  and  luscious  qualky. 

Philadelphia  Press. 
An  artist  of  the  first  rank. 

Philadelphia   Inquirer. 

Distinguished  ability.  Sang  with  thrilling  majesty.  A  voice  of 
limpid  and  delicious  quality  that  he  evokes  with  an  ease  and  refine- 
ment comparable  with  that  of  certain  French  baritones  eminent  in 
the  operatic  field. 

Philadelphia   Public   Ledger. 

His  work  with  the  Dr.  Parry  Glee  Society,  Scranton,  aroused  the 
greatest  enthusiasm.  A  thorough  artist  and  succeeded  in  making 
hundreds  of  admirers  in  this  city. 

The  Druid. 


Miss  Amelia  Maier  received  her  musical  education  in  the  Stuttgart  Con- 
servatory of  Music,  Germany,  and  after  her  graduation  she  became  a 
member  of  the  faculty  of  that  celebrated  Conservatory.  Besides  her  vocal 
accomplishments,  Miss  Maier  is  also  a  splendid  pianist.  Her  teachers  in 
the  Vocal  Art  were  the  celebrated  Mr.  Stockhausen,  Frankf urt-on-the-Main ; 
Royal  Court  Singer  Mr.  Bertram,  Stuttgart;  Madame  Organie,  Dresden. 
She  has  sung  successfully  in  the  Opera,  having  been  a  member  of  the  Berlin 
Opera,  taking  the  part  of  the  page  in  "Les  Huguenots,"  one  of  the  Valkyries 
in  the  opera  of  that  name,  the  Forest  Bird  in  "Siegfried"  and  other  parts. 
Miss  Maier  will  be  an  agreeable  addition  to  the  Philadelphia  Vocal  Teachers, 
for  not  only  as  a  dramatic  singer,  but  especially  as  a  pupil  of  the  great 
S'tockhausen  she  knows  how  to  sing  with  great  feeling  and  expression  the 
German  Lied  as  he  taught. 

Mrs.  Dorothy  Cook  Katar  has  received  her  musical  education  from  the 
following  well-known  teachers :  Nicholas  Douty,  Philadelphia ;  Oscar 
Saenger,  New  York;  Mrs.  Sheridan,  New  York;  Stephen  Townsend, 
Boston;  Emile  Cheve,  Paris,  France. 
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Mrs.  Katar  teaches  singing  from  the  first  rudiments  of  tone  production 
to  artistic  finishing,  for  Concert,  Oratorio,  Opera.  She  makes  a  specialty 
of  combining  the  Italian,  German,  and  French  methods  into  the  American 
method  of  tone  placing. 

Mrs.  Katar  has  appeared  in  a  number  of  recitals,  and  has  held  the  solo 
position  in  the  First  Church  of  Christ,  Scientist,  Philadelphia,  and  the  First 
Presbyterian  Church,  Camden,  N.  J. 

Bertram!  A.  Austin,  one  of  the  foremost  violoncellists  and  one  of  the 
most  gifted  pupils  of  the  late  R.  Hennig,  has  been  identified  with  all 
important  musical  events  for  the  last  ten  years.  He  possesses  a  beautiful 
tone,  and  has  a  splendid  technique.  Mr.  Austin  is  widely  known  as  soloist, 
ensemble  performer  and  instructor,  having  a  large  experience  in  each.  His 
services  are  much  in  demand. 

Miss  Isabel  D.  Ferris,  a  well  known  name  among  Philadelphia  concert 
pianists,  and  a  pupil  of  Mr.  D.  Hendrik  Ezerman,  is  a  graduate  of  the 
Philadelphia  Musical  Academy.  She  distinguished  herself  in  two  different 
contests,  being  awarded  a  gold  medal  on  both  occasions.  As  a  teacher  she 
has  a  wide  experience.  In  1909  the  Methodist  Episcopal  Orphanage  engaged 
her  to  take  charge  of  the  piano  department. 

Robert  H.  Sloan,  Miss  Blanche  M.  Carter,  Frank  Helbling,  graduates  of 
the  Philadelphia  Conservatory,  have  distinguished  themselves  as  solo  and 
concert  performers  on  the  Piano  in  many  concerts  and  enjoy  the  reputation 
of  being  thorough  musicians  and  conscientious  teachers. 

Messrs.  S.  Belov,  Emil  Hahl  (Viola),  Edmund  Roelofsma  (Clarionet), 
Clemente  Barone  (Flute),  Nathan  Cahan  (Double  Bass),  Emil  Kresse 
(Cornet),  are  all  prominent  members  of  the  Philadelphia  Orchestra  and 
deserve  the  appellation  artist  performers  in  the  full  sense  of  the  word. 

Clarence  Crowley,  Albert  Zinger,  Anna  Weitzman,  graduates  of  the 
Philadelphia  Conservatory,  have  distinguished  themselves  in  many  concerts 
by  their  fine  execution. 

The  Course  of  Instruction 

Is  systematic  and  complete,  aiming  at  the  Highest  Standard  of  Artistic 
Skill  and  Excellence.  The  end  to  be  attained  is  a  thorough  Musical  Train- 
ing in  which  every  branch  the  student  may  engage,  whether  as  a  means  of 
Self-Culture,  as  an  Accomplishment  or  for  Professional  purposes. 

The  Plan  of  Instruction 

Embraces  both  private  lessons  and  the  Conservatory  system,  based  upon 
the  methods  of  the  large  conservatories  of  Europe.  By  this  plan  the  student 
of  moderate  means  secures  the  services  of  better  teachers  and  more  thorough 
training  than  he  could  otherwise  afford.  The  power  of  emulation  is  fully 
realized,  as  ability  is  matched  with  ability,  mind  comes  in  contact  with  mind, 
and  intellect  is  sharpened  by  intellect;  or,  as  Felix  Mendelssohn  expresses 
it,  "By  the  participation  of  several  pupils  in  the  same  lesson  and  in  the  same 
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studies,  a  true  musical  feeling  is  awakened  and  kept  fresh  among  the  pupils. 
This  promotes  industry  and  spurs  on  to  emulation,  and  is  a  preservative 
from  one-sidedness  of  education  and  taste." 

Regular  Lectures  on  Music,  comprising  the  following  subjects:  History 
of  Music,  Acoustics,  Aesthetics  of  Music,  Musical  Instruments,  Analysis, 
Art  of  Piano  Playing  and  Forms  of  Musical  Composition,  are  delivered 
during  the  season. 

School  for  the  Piano  Forte 

The  course  of  instruction  is  divided  into  four  departments :  Primary, 
Intermediate,  Main  and  Finishing. 

Requirements  for  entering  the  Intermediate  Department  are  as  follows : 
Ability  to  play:  An  Etude,  a  Piece,  a  movement  of  an  easy  Sonatina — such 
as  dementi's  Sonatinas  in  C  and  G,  Major  Scales  (through  four  sharps  and 
four  flats)  and  Minor  Scales  (through  two  sharps  and  two  flats). 

Requirements  for  entering  the  Main  Department  are  as  follows :  Ability 
to  play:  An  Etude  by  either  Czerny  or  by  Cramer,  a  Bach  Invention,  a 
movement  of  a  Sonata  or  a  similar  work — such  as  Mozart's  Rondo  in  A 
minor,  Beethoven's  Sonata  Op.  2,  No.  1,  and  Major  and  Minor  Scales. 

Requirements  for  entering  the  Finishing  Department  are  as  follows : 
Ability  to  play  by  memory :  An  Etude  from  Czerny's  Op.  740,  and  dementi's 
Gradus  ad  Parnassum,  a  Beethoven  Sonata,  such  as  Op.  10,  No.  1,  or  Op.  2, 
No.  3,  a  Bach  3  Part  Invention. 

The  Finishing  Department  prepares  the  student  either  for  a  Teacher's 
or  a  Soloist's  Diploma.  For  further  particulars  see  "Teachers'  and  Soloist's 
Diplomas." 

As  soon  as  sufficient  progress  of  the  student  warrants  the  advance  into 
a  higher  department,  notice  of  the  change  will  be  given  immediately  to  the 
parents  or  those  interested. 

School  for  the  Violin 

Under  the  direction  of  Mr.  H.  van  den  Beemt,  is  divided  into  three  depart- 
ments— Primary,  Academic  and  Graduating.  Violin  students  have  the 
privilege  to  attend  the  Ensemble  Class  free  of  charge.  Sonatas  for  violin 
and  piano,  trios  for  the  violin,  'cello  and  piano — in  short,  all  music  known 
as  chamber  music — are  rehearsed  in  the  Ensemble  Class  and  performed  at 
the  regular  Conservatory  concerts.  Advanced  students  are  admitted  to  the 
Symphony  Orchestra.  For  further  particulars  see  "Teachers'  and  Soloist's 
Diplomas." 

School  for  Voice  Culture 

Students  in  this  department  enjoy  all  of  the  advantages  necessary  for 
a  thorough  vocal  training  which  the  Conservatory  offers — Harmony, 
Solfeggio  and  Choral  Classes. 

School  for  the  Organ 

Special  attention  will  be  given  in  this  department  to  students  in  Regis- 
tration,  Pedal   Obligato,   Construction   of   Interludes   and   Modulation.   The 
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study  of  Harmony  and  Counterpoint  is  of  great  importance  to  the  student 
of  the  organ,  for  no  organist  will  be  successful  unless  he  can  improvise, 
and  to  do  this  well  means  a  knowledge  of  harmonic  construction  at  the 
immediate  command  of  the  performer. 

Pupils  of  Mr.  Maitland  receive  their  lessons  on  the  Estey  organ.  Pupils 
of  Mr.  Schwartz  have  the  privilege  of  taking  their  lessons  on  Mr.  Schwartz's 
Church  Organ. 

Orchestra  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  _  Rehearsals  take 
place  once  a  week.  Larger  Orchestral  compositions  will  be  rehearsed, 
especially  Overtures  and  Symphonies.  Thus  the  pupils  have  every  advantage 
for  thorough  drill  in  Orchestral  work. 

Theoretical  Classes 

The  course  in  Theory  of  Music  covers  three  years  and  includes  Harmony, 
Counterpoint,  Canon,  Fugue,  Musical  Composition  and  Orchestration. 

First  year :     Harmony. 

Second  year :     Counterpoint. 

Third  year :     Imitation,  Canon,  Fugue  and  Orchestration. 

Theoretical  knowledge  being  necessary  to  all  who  want  to  be  above 
the  level  of  the  musical  amateur,  these  classes  are  compulsory  to  all  students 
in  the  Instrumental  and  Vocal  Departments. 

Ensemble  Playing 

This  branch  of  instruction  contains  the  indispensable  elements  of  musical 
culture  which,  through  no  other  mode  of  training,  can  be  obtained.  The 
combination  of  harmony,  with  the  effect  of  the  different  instruments,  awakens 
enthusiasm  and  forms  the  taste. 

To  enable  the  students  of  the  Conservatory  to  become  familiar  with 
the  great  works  of  our  classics — Haydn,  Mozart,  Beethoven,  Schubert, 
Schumann,  etc.,  (known  under  the  name  of  chamber  music,  Trios,  Quar- 
tettes, etc.) — classes  have  been  established,  where  such  works  are  studied 
under  the  supervision  of  one  of  the  Directors. 

Symphony  Classes 

These  classes  are  of  great  advantage  to  the  advanced  students.  They 
consist  of  four  pupils,  who  are  reading  at  sight  the  larger  orchestral  works, 
such  as  Symphonies,  Overtures,  etc.,  arranged  for  two  pianos  and  four 
performers. 

Lectures 

One  of  the  salient  features  of  the  Philadelphia  Conservatory  are  the 
Lectures  upon  Musical  Subjects.  A  mere  empirical  and  technical  proficiency 
upon  an  instrument  does  not  rise  to  the  dignity  of  an  art.  It  is,  therefore, 
all  important  that  a  well-appointed  School  of  Music  should  cultivate  with 
assiduity  all  those  ancillary  branches  of  musical  learning  which  permit  the 
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intellectual  faculties  to  take  a  fair  share  in  the  study  of  music,  enable  the 
students  to  get  a  broad  and  comprehensive  view  of  the  whole  field  of  musical 
science,  and  tend  to  develop  harmoniously  the  talents  they  possess.  During 
the  coming  season  Lectures  will  be  delivered  by  the  Directors  on  Analysis, 
History  of  Music,  Musical  Instruments,  Art  of  Piano  Playing  and  forms  of 
Musical  Composition. 

Choral  Class 

Pupils  of  the  Sight  Singing  Classes,  possessing  good  voices,  will  have 
the  privilege  to  enter  the  Choral  Class. 

Concerts  and  Recitals 

Regular  Concerts  will  be  given  by  the  pupils  of  the  Conservatory,  in 
which  not  merely  the  more  advanced  students,  but  also  less  proficient  per- 
formers will  take  part.  By  playing  or  singing  in  the  presence  of  a  large 
assemblage,  the  students  will  acquire  grace  and  self-confidence,  and  every 
trace  of  awkwardness  and  shyness  will  disappear. 

During  the  season  a  series  of  Concerts  will  be  given  by  the  faculty  of 
the  Conservatory.  A  number  of  free  admission  tickets  will  be  distributed 
among  the  students. 

Advantages 

The  advantages  of  the  Conservatory  method  of  teaching  music  cannot 
be  overestimated.  The  students  are  continually  surrounded,  as  it  were,  by 
a  musical  atmosphere ;  they  derive  encouragement  from  the  example  of 
other  students,  and  are  stimulated  to  greater  efforts  by  observing  the  pro- 
ficiency of  those  who  have  reached  a  higher  degree  of  excellence  than  them- 
selves. Their  energy  is  directed  into  the  proper  channels,  their  musical 
taste  is  cultivated  and  their  judgment  is  sharpened;  for  while  they  criticise 
the  efforts  of  others,  their  own  efforts  are  criticised  in  turn.  Thus  habits 
of  close  study,  attentive  observation  and  quick  perception  are  formed,  and 
a  healthy  and  noble  ambition  is  awakened.  The  Musical  Entertainments 
are  also  incentives  to  zealous  study,  and  consequently  to  rapid  progress. 

It  is,  however,  not  merely  excellence  and  thoroughness  of  instruction 
which  recommends  the  Philadelphia  Conservatory  to  the  intelligent  classes 
of  the  community,  but  also  consideration  of  economy.  It  is  to  be  borne  in 
mind  that  different  branches,  such  as  Harmony,  Symphony,  Ensemble  and 
Orchestra  Classes,  also  lectures  on  musical  topics,  may  be  attended  free  of 
charge  and  it  seems  impossible  that  anything  more  advantageous  could  be 
offered. 

Let  us  suppose  that  public  schools  and  private  institutions  of  learning 
were  abolished,  and  that  the  rising  generation  had  to  be  educated  exclusively 
by  private  tutors,  what  would  be  the  result?  Ignorance  would  spread  with 
alarming  rapidity,  and  even  the  favored  few  who  are  living  in  affluence, 
and  whose  circumstances  permit  them  to  engage  private  teachers,  would 
receive  comparatively  an  inferior  education.  Conservatories  perform  the 
same  office  in  regard  to  music  which  Colleges  and  Universities  perform  with 
regard  to  literature  and  science.  Without  the  latter,  ignorance  reigns 
supreme ;  without  the  former,  true  musical  culture  is  an  impossibility. 
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Degrees 

Article  II,  of  the  Charter  of  the  Philadelphia  Conservatory :  "The 
object  and  purpose  for  which  the  said  corporation  is  formed  is  to  establish, 
maintain  and  manage,  in  the  City  of  Philadelphia,  a  college  which  shall 
furnish  complete  and  thorough  instruction  in  the  Literature,  Theory,  Prac- 
tice and  in  all  other  branches  of  Music.  The  said  College  may  grant  to  its 
students  diplomas  or  honorary  testimonials  in  such  form  as  it  may  designate, 
and  grant  or  confer  such  honors,  titles  and  degrees  as  are  granted  or  con- 
ferred by  any  University  in  the  United  States  for  proficiency  in  Music." 

The  three  degrees  conferred  by  this  institution  are  : 

BACHELOR    OF   MUSIC 

MASTER    OF    MUSIC 
DOCTOR  OF  MUSIC 

A  literary  work  on  the  subject  of  music,  or  an  original  musical  com- 
position of  sufficient  merit  and  importance,  to  be  approved  by  the  Faculty 
and  Board  of  Examiners  of  this  institution,  in  addition  to  a  general  pro- 
ficiency, is  necessary  before  any  of  these  degrees  can  be  conferred. 

Teacher's  Diploma 

General  Requirements :  A  thorough  knowledge  of  Theory  in  all  its 
Branches,  a  general  knowledge  of  Musical  History,  a  knowledge  of  the  gen- 
eral character  and  approximate  compass  of  Orchestral  Instruments  and 
ability  to  read  music  at  sight.  Candidates  must  have  demonstrated  their 
ability  to  teach,  by  at  least  one  year's  experience  under  the  Primary  Depart- 
ment, during  which  time  they  must  give  not  less  than  one  hour  per  week 
without  remuneration. 

Special  Requirements :  For  Piano  Teacher's  Certificate,  ability  to  play 
acceptably  (with  or  without  notes),  a  Prelude  and  Fugue  of  Bach,  a  Sonata 
of  Beethoven  of  about  the  grade  of  difficulty  of  Op.  10,  No.  3,  or  Op.  31,  No. 
1 ;  some  modern  composition,  for  instance  the  F  sharp  major  Gondoliera  of 
Liszt,  the  A  flat  or  the  E  major  Waltz  of  Moszkowski,  or  any  of  the 
Nocturnes  of  Chopin.  The  student  is  also  required  to  play  a  piece,  studied 
without  the  aid  of  a  teacher. 

For  Violin  Teacher's  Certificate :  Ability  to  play  acceptably  one  move- 
ment from  one  of  the  Sonatas  of  Bach,  Tartini,  Corelli,  etc.,  a  complete 
Sonata  of  Beethoven,  either  the  one  in  F  major  or  the  one  in  E  flat  major, 
and  a  more  modern  composition,  such  as  the  Reverie  of  Vieuxtemps,  Romance 
of  Svendsen,  Legend  of  Wieniawski,  etc.  Elementary  knowledge  of  the  piano. 

For  Vocal  Teacher's  Certificate :  Ability  to  sing  with  musical  under- 
standing an  aria  from  one  of  the  standard  oratorios  or  operas,  a  song  or 
aria  by  one  of  the  older  composers — Scarlatti,  Gluck,  Haydn,  Mozart,  etc., 
and  one  by  Schubert,  Schumann,  or  Franz.  Ability  to  give  a  clear  and  cor- 
rect description  of  the  mechanism  of  the  human  throat  and  the  organs 
involved  in  singing,  and  the  principles  of  tone  production.  Sufficient  knowl- 
edge of  the  piano  to  play  a  simple  accompaniment.  Ability  to  pronounce 
correctly,  English,  Italian,  and  either  French  or  German. 

For  Cello  Teacher's  Certificate :  Ability  to  play  acceptably  the  Second 
Sonata  of  Bach  (cello  and  piano)  or  the  one  in  A  minor  by  Buonocini,  and 
either  the  Klughardt  or  the  2nd  Goltermann  Concerto.  Elementary  knowl- 
edge of  the  piano. 
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For  Theory  Teacher's  Certificate:  All  of  the  general  requirements 
before  mentioned,  in  addition  to  which  the  applicant  must  submit  examples 
in  counterpoint,  an  original  fugue  in  four  parts,  and  an  original  movement 
in  sonata  form  for  one  or  more  instruments.  Some  facility  in  playing  the 
piano. 

For  Organ  Certificate :  Ability  to  play  acceptably  one  of  the  larger  fugues 
of  Bach,  the  great  G  minor,  the  A  minor,  or  the  D  minor ;  a  Sonata  of 
Mendelssohn  and  an  extended  composition  by  a  modern  composer,  as,  for 
instance,  the  D  minor  Sonata  of  Guilmant,  one  of  the  organ  symphonies  of 
Widor,  etc.  The  applicant  will  also  be  required  at  the  examination  to  play 
a  piece  at  sight;  to  accompany  a  vocal  solo;  to  accompany  any  of  the 
Canticles  used  in  the  Episcopal  service ;  to  add  at  sight  an  accompaniment  to 
a  given  melody;  to  modulate  from  one  key  to  another;  to  transpose  a  hymn 
tune  after  playing  it  through  in  the  original  key,  and  to  answer  simple 
questions  about  the  construction  of  the  organ. 

Soloist's  Diplomas 

For  a  Diploma  in  any  of  the  foregoing  branches  the  examination  is 
based  on  similar  lines,  but  on  a  higher  general  standard  of  musicianship, 
and  the  candidate  for  an  Instrumental  or  Vocal  Diploma  is  required  to  give 
from  memory  a  finished  and  satisfactory  public  recital ;  and  for  an  Organ 
Diploma  the  candidate  must,  in  addition  to  these  requirements,  submit  a 
short  anthem  with  organ  accompaniment,  show  a  full  knowledge  of  the  con- 
struction of  the  organ,  and  extemporize  on  a  given  subject.  For  a  Vocal 
Diploma  a  good  voice  and  a  high  degree  of  interpretative  ability  are  indis- 
pensable. The  other  requirements  are  the  same  as  those  for  the  Teacher's 
Certificate,  except  that  the  candidate  must  have  acquired  a  sufficient  knowl- 
edge of  Italian,  German  and  French  to  sing  in  these  three  languages,  with 
good  pronunciation  and  clear  understanding  of  the  text,  and  must  have 
sufficient  ability  as  a  pianist  to  play  an  ordinary  accompaniment.  For  a 
Diploma  in  Theory  and  Composition  the  candidate  is  required  to  extemporiza 
on  a  given  motive;  to  read  at  sight  from  an  orchestral  score,  and  to  submit 
an  original  fugue  in  three  or  more  voices,  and  an  overture,  symphonic 
poem  or  other  composition  in  one  or  more  movements  for  full  orchestra. 

Gold  Medals 

Gold  Medal  Contest :  Only  graduates  of  former  years  can  participate. 
An  unknown  composition  will  be  given  to  the  contestants  three  weeks  before 
the  date  of  the  contest.    A  jury  of  well-known  musicians  will  decide. 

A  gold  medal  will  be  given  by  the  Alumni  Association  of  the  Phila- 
delphia Conservatory  to  the  graduate  who  passes  the  best  examination. 

A  gold  medal  will  be  given  for  a  Sonata  or  a  String  Quartet  composed 
by  a  student  of  the  Conservatory. 

Board 

The  Directors  have  a  list  of  refined  private  families,  near  the  Con- 
servatory, where  parents  may  feel  assured  that  their  children  will  have  a 
good  and  comfortable  home.  Board  with  room,  can  be  had  from  $5.00  to 
$10.00  per  week,  according  to  accommodations. 
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Information 

Beginners  as  well  as  advanced  students  may  enter  the  Conservatory. 
No  previous  knowledge  is  required  for  admission. 

Pupils  may  enter  at  any  time. 

No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons  without  suf- 
ficient cause.  Lessons  lost  in  consequence  of  absence  of  students  cannot  be 
made  good  by  the  Conservatory.  In  case  of  prolonged  illness  or  other 
uncontrollable  contingency,  a  special  arrangement  must  be  made  with  the 
Directors. 

Reports,  showing  attendance,  practice  and  improvement,  are  issued  at 
the  end  of  each  term. 

It  is  advisable  for  students  to  purchase  their  music  at  the  Conservatory. 

The  Conservatory  is  closed  on  Thanksgiving  Day,  and  also  on  Wash- 
ington's Birthday.     Lessons  occurring  on  these  days  are  not  made  up. 

Lessons  occurring  during  Christmas  and  Easter  vacations  are  not 
charged  to  the  students. 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 

All  arrangements  as  to  Lessons,  and  all  Payments,  the  Sale  of  Music, 
and  Business  of  any  kind,  must  be  made  with  the  Secretary  of  the  Con- 
servatory. 

The  Conservatory  Office  is  open  from  o  A.  M.  to  6  P.  M. 

All  communications  are  to  be  addressed  to 

THE    PHILADELPHIA    CONSERVATORY, 

Fuller  Building,    10  South   Eighteenth   S'treet. 

The  Conservatory  Season  opens  on  the  First  Tuesday  in  September  and 
closes  on  the  Third  Saturday  in  June. 
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Only  Complete  Music  Establishment  in  Philadelphia 

THEO.  PRESSER  CO. 

1712-14  CHESTNUT  STREET 

The  advantages  of  the  best  Music  Houses  of  Berlin,  Paris,  London  or  any 

World  Music  Centre. 

An  Immense   Stock  of  Sheet   Music,    Music   Books   and    Musical  Supplies 

Constantly  on  Hand. 

Progressive  Music  Lovers,  Teachers,  Students  Everywhere  Take 

THE  ETUDE 

PRESSER'S  MUSICAL  MAGAZINE 

Musical  interest  never  lags  where  THE  ETUDE  goes.  It  is  the  bridge  between  the 
subscriber  and  the  great  world  of  musical  endeavor.  It  brings  you  in  touch  with  the  vigorous 
musical  thought  of  the  day,  supplies  you  with  some  eighteen  or  twenty  of  the  best  pieces  we 
can  possibly  secure  every  month.  It  keeps  you  alive,  working,  progressing  whether  you  are 
nine  or  ninety.  Many  teachers  send  a  bill  for  an  ETUDE  subscription  to  every  new  pupil. 
It  is  the  best  all-around  musical  investment  of  the  day. 

Price  $1.50  per  Year.         15  cents  per  Issue. 

JULIUS  GUETTER 

918  RIDGE  AVENUE     -      PHILADELPHIA 

Practical  Violm  Maker 

My  New  Violins  are  used  by  the  best 

teachers  and  soloists,  who  prefer  them 

in  tone  to  any  old  instrument. 

The  Well-known  R.  Pfretzschner  Bows 
Always  on  Hand 


Always  a  Fine  Assortment  of  Old  Instruments 
on  Sale 


Many  Recommendations  from  all  over  the  United  States  for  my 
Artistic  Achievements 


£8& 

£3& 

B®H 

B®H 

B®H 

B®H 

B®H 

B®H 

B-SH 

B®H 

IF  YOU  are  looking  for  good  teaching  material,  you  will  always  find  it  in  our  "Edition 
Breitkopf."     Revised  by  the  most  prominent  authorities  of  musical  art,  this  Edition  is  one 
of  the  best  in  the  market  and  should  be  adopted  by  every  music  teacher  and  Conservatory. 

Our  extensive  connections  with  foreign  publishers  through  our  different  branches  all  over 
Europe,  enable  us  to  procure  almost  any  composition  for  our  patrons  at  original  prices. 
Write  today  for  our  catalogues  and  terms  — they  will  be  sent  free  of  charge. 

BREITKOPF  &  HARTEL 

BEAR  BUILDING  -22-24  WEST  38th  ST.-NEW  YORK  CITY 

The  Oldest  Music  Publishing  House  in  the  World.     Established  1719. 


B^£»H    j[    BSH    jj    B^H    jj    B-£)H    K    B-£>H    J[    B-£)H    \{    B'SH    Jj    B"Z)H    J[    B*£>H 


—FOR— 

VIOLINS 

OLD  or  NEW-HIGH  or  LOW  PRICE 
GO  TO  THE 

'ALBERT  VIOLIN  HOUSE" 


known  the  world  over 
and  patronized  by  the 
Great  Artists.    ::       :: 


BOWS         CASES 

STRINGS  and 
ARTISTIC 

REPAIRING 

\,  \  and  |  size  violins 

for  pupils 

A  SPECIALTY 

Bell  Phone,    13-45  Walnut 


E.  J.  ALBERT 

124  SOUTH  NINTH  STREET 

CORNER  NINTH  AND  SANSOM  STREETS 


THE 
JENSON 
PRESS 

"ON  TIME  PRINTERS" 

Makers  of  Exclusive 
Effects  in  Printing  for 
Social,  Commercial  and 
Advertising  Purposes     :: 

1 625  SANSOM 
STREET 

PHILADELPHIA 


